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Description: 
This course will cover the various application of contemporary oil painting materials to have the vocabulary of oil painting 
expressions from the very traditional to contemporary experimental paintings. To express an object's’ shape, color and 
texture in the preferred style, we will employ the knowledge on the role of each material. We will look through various 
artists painting styles and find the right material and use to accomplish the desired expression. 
 
 
 
Objectives: 

❏ Understand the properties of a material 
❏ Study observation(Vision Theories and Application-Value, Perspective, Texture)  
❏ Express incorporating with Painting Techniques-Mark Making 
❏ Explore the history of food still life paintings 
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Glossary 

Class 1   

Pigment  A finely powdered coloring material used in making paint and ink. 

Binder  The agglutinant or cementing ingredient of a paint vehicle. Its functions are to hold the pigment 
particles to each other to form a cohesive coating and to attach it securely to the ground. 

Medium  A liquid or a paste that may be added to a paint to its manipulability. 

Diluent  A diluting agent. Certain fluids are too viscous to be pumped easily or too dense to flow from 
one particular point to the other such as water or solvent(thinner). 

Class 2   

Wet on Wet  
(Alla Prima) 

The application of paint to a surface that already has a wet layer on it. 

Class 3   

Light Fastness  Color stability or the ability of a substance to withstand exposure to daylight without fading or 
changing color.  

Class 4   

Ground  A surface to which paint is applied; also a coating material used to prepare a surface for 
painting. 

Class 5   

First Painting Layer 
(Imprimatura) 

A thin, transparent of a color layer applied (over a drawing) on a white ground as a preliminary 
color coat. 

Fat on(over) Lean  The practice of applying layers of color rich in oil over an underpainting that contains less oil 
and is, therefore, less flexible. 

Trompe L'oeil  A French term meaning deception of the eye. It is applied to painting so realistic that it may fool 
the viewer into thinking that the objects represented were real rather than painted. 

Class 6   

Scumbling  A thin layer of opaque or semiopaque color applied over an area of an oil painting without 
completely obscuring the underpainting. 

Class 8   

Impasto  Paint applied in outstandingly heavy layers or strokes; also, any thickness or roughness of paint 
or deep brush marks, as distinguished from a flat, smooth paint surface. 

Frottage(in painting)  The technique of making an impression of the texture of paper or pencil line., by placing paper 
over the undried painting layer and rubbing the paper with finger or pencil. 

Glaze  A thin film of transparent color laid over a dried underpainting. The total color effect of glaze 
painting has a luminous quality which differs from that of solid, opaque painting. 

Varnish  A solution of resin in a volatile solvent that, brushed or sprayed on a surface, dries to a hard, 
glossy, and usually transparent film, which serves as a protective and/or decorative evenly 
glossy coating. 

 

 



 
 
Material List: 
*Drawing Supplies: 
B or 2B Pencil 
Vine Charcoal Stick 
Kneeling eraser 
Masking tape 
Drawing paper (pad, any size) 
  
*Oil Paint: 
Titanium White 
Naples Yellow 
Ivory Black 
Payne’s Gray 
Raw Umber 
Burnt Sienna 
Yellow Ocher 
Sap Green 
Alizarin Crimson 
Napthol Scarlet or Cadmium Red 
Hansa Yellow 
Ultramarine Blue 
Manganese or Cerulean Blue 
  
*Medium: 
Linseed or Poppy Oil 
Odorless Mineral Spirits(Gamblin Gamsol) 
Galkyd Light or, Liquin or Neo Megilp 
Cold Wax Medium 
Guesso 
  
*Canvas(Surface): 
Canvas Pad: larger than 9”x12” 
Primed Canvas: three 9”x12”  
Unprimed board: one 9”x12” 
  
*Oil Brushes and Tools: 
Filberts: 0, 04, 08, 12: Various Sizes as long as there are two sets of small, medium and larger brush) 
One Paillette Knife 
Paper Pallette 
Small Glass Jars(2-3) 
Squeeze Bottles 8 oz.(3) 
Cleaning Soap 
Baby Oil 
Shop Towel 
  
*More brushes and materials might have to be purchased later. 

 


